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MUSIC ART DRAMA WITH
PSYCHOLOGY
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DOll’SHouse o 'Th|s pauvvhng dep|c+s —Hne house oj' +he ﬂe\mer _
- P _ family in the first act The mos+ dommahng co\our
' ’ 1) -Hne pam—\-mg rema.ms +he warm —\-ones of \oum—\-:_
‘_fi-' ‘um\oer, _wwch helps 1o set the mood of a cosq_
wm+er d.a\{ | |
’ Moyeovey, Hhe \oum+ snenna shades a\so \onng
_a\oou—\- he rustic or ra-\—hev', vintage vibes that ave
‘associated  Wwith guyopean ayvchitrecture and.
| deS|c3V\s The primary material used. i s wood hence.
¥ Hhe byown Yones are used +o covwe\{ the fee\ of
‘ Hhe Wwood. ' ,
; | also mcorpora—\-ed —Hne Ohns-\-mas Yree in my
pa|nhng, Yo both express the time of Yhe year as
| well as +o |\\us+ra+e how +the CGhrigtmas tree’
sqm\oohses ha,rmon\{ and love in the famn\,, and
the JO\.' Nova —\—akes in decoyating the beautiful
‘A house.

e e

| used —\-he co\ours as accura—\-e\\f (e —\-he \oroum and g\reeh shades), and grasped as
“unembellished. a setting as possn\o\e, in orolerh fo\\ow —\-he c\na\mc%-enshcs of el —
"\Zea\lsm‘Penod.of‘\-hep\a\{ Sl o s i

TARANTELLA

'm s pam—hV\g, | Nushrated Nova in a \oeau-hfu\_ |
4 capi ﬁsher gin’s costume for Hhe Tavantella Dance.
kept the colors to Hhe bright and. yadiant side by
including qe\\ow Yed: and. - green These colours = |
represent Nova’s emotions while doing __j\-he'
Tavantella dance- fievy : passion. The dance
symbolizes a side of Novya- d \cw'éﬁng of -—\-V\e
facade of Yhe meek, submissive, ohgmf\ed. wr['e Yoa
Woman on fnre

The ved covweqs e heat, and passlon ‘while
the yellow bnes fur-\-her enhance the joy and
7 \nappmess in Nova as she dances her heart
out. The green and blue then balance out: Yhe

waym tones n +he pam—hng o es-\-a\ohsh an
eqw\l\onum 1 kep—\- H slmp\e in \me wr\'\n ‘Hne\'

2= \reahsm in ark. -




A Doll's ftouse c\na\\enges Hhe pa—\ﬂa\rc\na\ vielw he\d \0\1_ ' ﬁ
most people at Hhe Hime. This |\\us+\ra—hon IS the

- deepiction of how society dominates, nur-h)res and
defines clear roles for women and men.

The aim of vealism in +his arkwork is o poriray He
worvld around vus and exP\réss Hhem Wwith exackness, |
danty and hones+\1,- so° when viewing this artuork,
peop\é understand the themes quickly and c\ea\dq.

The Wwhite negative space and bright blue in Nova’s
dyesses con—\-v'ais-\-s the black and balances the paihhhg,
and. ved. colour composes the space as shings down the

pape\r.

The strings symbolize how doMes%ic life was undevstood and practiced atthe time, Nova was
always bound by These stiings. The knothy -\-hreaded. hands ave the men in various positions,
‘fa—\-hevs, _\nus\oands and. loyothers contvolling the Wwomen in their life. The hands emerge from the
“black darkness, manifested by the men in the form of domination and in Yum annihilated
women’s 1d»ewh—\-\1 The ominous eyes ave Hhe crue! stares of —\-he some—\- women, like Noya

become mere wooden puppets dancing to —\-he tune of the me_n el

ROLE PLAY

This l\\us—\fa—hon d»emons‘\'\ra—\-es their mamiage as a
yole p\a\{ of a ‘perfect marviage’, and. this artwork

dissembles each symbolic element in the play while
simutraneously por-\fa\,mg how Nova was just a
display — a product of society. :
"Doll’s touse” Hhat connects Yo the wooden frame:
sighifies passivity, | beavhy, and +the basically
feminine nature which is seeh in Nova Wwhen Wwe
look at her from outside. Indeed, from +he
viewpoint of ttelmer, Nova is a doll (inside the
frame)‘, like an inanimate object with Wwhom he can
play.

" The colourful macaroons Hthat Noya eats are in her
doll hand, which telmer prohibits her from eating

_ stand. for her innocence, childishness and happy-

go-lucky nature.

The surrealistic properties of +his artwork helped
me break all +he indices of +he book and organise
Hhem in Lu@q which feels like a fever dream Wwhile

-Moksha Shinde
Ve 2 _maintaining Haat vealistic shroke and art shyle.
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Unlockmg Insnghts ' Collaboratlon betweon
therature and Psychology through A Dol 55
House™ ¥

Applying a p"s.qchodna\_\r\—nca\- approac\n— +o -_Hne p_\a\., allows students 4o de\ué 5
deeper into Hhe subconscious motivations of the characters. The students of 18P
yeav 1 enact a vole play in order+o éxP\ore' Hhe play Havough psychoanalytic

lens, explaining each of the characters’ motivations and f\aws providing a oLep—\-h
‘\'o +hem, which mngM have \oeen easﬂ\.i nmssed

Moksha interviews llisa Who plays the ro\e' of the father of psychoanalysis,
Sigmund Freud, in order to explore the play —Hmrough psychoanalytic lens. Foy
'ms—\-ance,\Nora's inremal conflict, her deswes, and her evenrtual vealisation about
Y\ne\r olwn |duen—h+\, can be anal\yzed Harough —Hne lens of Frevdian theorvies. treyr
i s—\-\rugg\e Yo conform Yo societal norms while grappling with her own desires and
auvio nom\i veveals \aqem of dep—\-h —\-o he\r cha\ratc\-e\r |

.""ﬂ._,a-._,.ﬂ_” ‘

e ¥
Sy,
o

e students no—\- only deue\op 73 oLeepe\r app\recm-hon of -\-\ne p\aq but a\so ’(
acquiré valyable skills in critical ana\\.,sls, empatiy, and. unde@fandmg \nuw\an

\oeha\nour—slu\\s that —hranscend ohscup\mav\' \ooundomes and. envich ‘\-henr
| aca.demic and pefsona\ grow—\-h - = | 5 | ;

o

52 Interview with Si.gmuhd-Freud_. =



Moksha interviews llisa who played the role of the father of psychoana/ysis,

. Sigmund Freud, in order to exp'/ore the play through psychoanalytic lens; explaining
each of the characters’ motivations and flaws prowo//ng a depfh to them, which

* might have been easily missed.

Infeyviewey :(excitingly) we have the g\red+ Austrian explorer, neurologist and the father

of psychoanalysis. Frevd is 4o psychology, what ealileo wasto astyonomy. PLEASE
WeLLOME Sigmund Freud.

(dyum voll) ,

DY. Treud Thank \you! (waving Yowards the audience)

m—\-ewle ex : (gratefully) welcome! Dr. =F\reuot .-I’'m very eXciHed o have you on the show
‘\-o discuss the play ADOLL’S HOLSE by tenrik lbsen through the psychoanalytical lens.

Frevd: we\\ fnr*s-\- off, a ue\r\, good mMoYNing +o you all! Ym much honoved +o be here! To begin
Wit wha—\j :Ps\,choana\\{sls is & theovy of pev*sona\r\-\, based on rep\resslon of unconscious
impu\sés';"-ai\xie—ﬁes, and iw\-érha\ conflicts in ovder 1o velease Iene\r‘gq oy find. pleasure. The
idea behind psqéhoana\\,sis_ IS making the unconscious workings-of é person’s mind conscious.
Histhe \oés+ wot\' ‘o he\p péop\e oveycome oY deal wih —\-hei\( mental disorders. -

ri

|n+eW|e ey : (m—H'lgued) ﬁow |n+ere8‘\’mg\ So can Hhis +echmque eXp\am how |\osen percewed.
the characterishics of the p\aq '

[Frevd] well of course.

Interviewey (m—\ﬂgued) Then S+a\r‘hng oﬂ' shrong with the first queshon tHrow does
-'PS\.{C\AO&V\G.\\.ISIS explain Noya?

Frevd: Through a psychoanalytic \ens, Nova's behavioy cah be understood as a al

| manifestation of her unconscious desires for independence and self- v*ea\l,?,ahon She is una\o\e
o express —Hnese desives open\\i becavse of the styict gend.er yoles mr\posed oh hey by

1 some—\-\i Her desire for freedom is \represen—\-ed \o\' her secret boryowing of money to pay for
her husband's medical treatment, which is & violation of Hhe traditional polwey dynamics in
her mavyiage. NO\ra v'eg\resses ‘\0 hey paS'\' chl\d\lke habits of happiness Within a voiceless
ma\maqe '

|n+§wiés,x_)e[: feaven! whq do you consider she is happy in a voiceless mayyiage? '

Freud: Nova is limited to mentzl developmental growth because she is ﬁXa—\-ed in an
adolescent state. The man Nova loves is & creature of fan—\-asq Noya lives is onhe o{' she}

fickion: This isthe exact veason that Noya ig §o happq in he\r voiceless mamage t.\ % | 2
_ ; : \ /7
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This collaboration Uuas extremely exciti ng for me, as | was exposed+to a new
concept in psychology- Psychoanalysis. H is quite a renowned term, and. | have
always been cuvious as +o Wwhat exacHy Psychoanalysis is, this was a perfect
bppo\r‘\vni-\-\' for me Yo not only leam the concept but apply it practically.

My task was to use a psqchoana\\.r\—;c lens 4o understand the %inki ng, and the
complexity of Hhe lead. chayacter in ttenyik losen’s play Nova. H was difficudt- and.
exiremely oveywhelming at first, but no maHer,'mq psychology feacher helped
‘me overcome it, androgether, we used some concepts of \d, ego, and superego
4o eXp\am Uuhq NoYa d.lol Uuha+ she ohd

Onthe d.aq of ouy Yole play, | enacted Sigmund Frevd; while my cdassmate was
the iMeNiéwer, who was inrterviewing me aboutrthe cow-\'\rovarsia\k;& of Noya.
| felr very cool, using a\ this psychological knom\eolge. | Huly unde\rs—\-anq{. now,
the vole ps\,cho\ogq p\aQS in ouY everyday activities- it \i—\-em\\\, shapes' z
evenything, from our —Hnmkmg to Hhe way we behave, o what we define as
Yight oy rong.

H is-exwéme\q impor+a_h—\-+o vnderstand this subjec+, N my opfnion, amd\ am
ver\ glad and honoured to have the privilege to study it, as a part of mq DP

_ couvse cuvYiculum. 6oing ahead, | will be sure ‘o 'no‘\- ohly gain as much
knowledge in Psychology but apply itto peop\e, +o undevstand —Hnem better, to
\ leam —Hnem, 1o help them.

This achivity opened mq mihd—\-o not judge someone quickly, there is allways a
Yeasoh for why ﬁeop\e do what they do, and with the help of psychology, we

can!
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~ Digital Steryboard
~ bysiddharthP 2

ACT 1 - C»onue\rs—\-_a_io'n- betlween Noya and ¥yogstad

| g hispened LG 2 youd his-
band walk wsth & Lady | presums b2
be M. Linde. New may | ask you
without beating Moul the bush--&
Mry. Limgis 1o have an sgpaintment
in the Bank?

Kragsihd?--You. ane ol my Busband's
subordinates! Bet since you ask. you

Mry. Helmer® Kice i ey

wgain. Apologies for barging
i soddenly byt sangons
haid ot (ke door agam

whall know, Yed, Mra. Linde i3 ba have an

appointmeat. And it was | whg pleadsd
iher cause, Mr Erogatad, ist me tell you

Mr.
Krogstad...How
can | halp you?

Mirs. Helmsr il Wl be 50 POOd S 0N EEe

your infhuence on my behatl. You will be 5o Wihat skould make you think

(s, | bedvl Rmiwa pour k-
band senge Suf SOxbeal diis.
| don't Sompaee e B By
more piisiasabis thiss
e hushands

king a% to see that | am aSowed to keep my | have any influsnce of that

1 Whirt 86 you mésn by that?
Wihp progasss to fake your
post wwary e you?

subsndinats positios in the Bk kad oa my hesband?

But you must believe
me, Mr. Krogstad: it
is not in my power to

f-'..:_- e bind megte Bien wadl 1o Ged et g Meatansa! Trying to frighten me

|rithe abau ol IChie daai Dhe lsan Chod @

Listen to me, Mrs. Helmer, I neces-
sary, | am prepared to Right for my
small post in the Bank &5 if | were
fighting for my life

ke 1hati=«1 am not w0 sily & you

nide Aad Im ol B e by Ssps
i
ERTHERATY S8 G Y =ML g ne- Mhink. Now phease ledve my huse

neHing Ly yeur Dindend That yeu farged

tw epmatere

SIDDARTH USED A DIGITAL MEDIUM TO PRESENT 1S COMPREHENSION OF THE ?LA\/ BY
VISUALIZING THE NARRATIVE THROUGH A STORYBOARD. He SeLecTeDd Tw'_o PIVOTAL EVENTS TO
\LLUST_\ZATé THe PLAY'S ESSENTIAL FEATURES, sucH AS THE SETTING , 'oﬂA\ZAOTE\ZS,' AND
Filts CONVERSATION, IN A CONGISE AND CLEAR MANNER - Fo



ACTII [

| ; Yes, now | am begin-
Byl sl afay and give me an wepla-

Let me go ;
Is this true, that | read Tovarld. Let me e B BT ning to understand
' " s s ma' 0 L
here? Horrible! Mo, no--it is GO! W o b o o o e 1 o thoroughly.

whit 52 af sitnaton you've pet m ¥

Impossiie that it

can be true, What have you
doneMM

Hold on a second? A

_ «| second letter has ar-

o rived. Oh my Days!!

we are both saved,
both you and 1.

WAL i b bie pwiiening! B 1hLE
e jEeirs--4e whi Wi ey oy asd
el POCTAR. B RN - WITLE, BOTIE--]
criminai® The unatinrabis ogliness of i
&l'For sname! For shane

\,

™
' - g Terald_,
I I
It's .:!1 over! It's all over!” Listen to me, Nora. You You dori't undersiand me: : .
EI_I:||1- I s2em 10 realise that it s all over. What 1% and | have never understood We have been marned now eight
this?--such a cold. set face! My poor little Nora, | you either--before tonight years. Does it not occur to you
u_uitf understand; you don't feel as if you could be- I"r::'-,}'g“u ::::';Hf;’ll'ftﬁ that this is the first time we
lieve that | have forgiven you. But itis true, Nora, | B M 1o what | say. Torvald, this Is two, you and |, husband and

swear it; | have forgiven you everything. | know that | a settling of accounts,

f wife, have had a serious
Hr what you did, you did out of love for me.

conversation? That is just it; you
have never understood me.




REFLECTION

| decided on the stonyboard as my med'ium \oecadsef ;
|-+F\009h+ i would allow me o communicate my: ',
ohgr\'a\ wovks most eﬂ'echue\\' Two specific euew\s'
from the play that consider+o be tuming pomh
ave d.eplc-\-ed inthe stonyboard | created.

The first stonyboard shows the conclusion of the
first act Wwhen vrogstad visits her 4o falk about a
-p\ré\o\em Wwith Hhe bank where her husband wovks
as & clevk. tte has leamed +hd+_NoV‘a forged her -
father’s sig nature- since women weye not allowed
o bovrolw mohey. krogstad threatens Yo divulge
her secret |f she can't persuade hey husband to
keep him in his position n Hhe bank. | selected Hhis
' scene because it is widely regavrded as the pivotal
scene and. because i brilliantly sets up Hhe play's
i I - dimax and reso\uhon '

The seconoL s\-ovxi\ooard. sholws Noya's decmon Yo \eawe her husband and kids in order to pursue her own
| md.epend.ence and self-realization. She comes o the condusion that herr mamnage hasg d.ama.ged her
sense of se\f- -worth and that hey spouse's love and. vespect for her were conditional. in the pluo—\-oﬂ scene,
Nova defies T orvald's efforts Yo contvol her and decides Yo leave, me—\-aphonca\\\, closing the oloor on hey
pre\nous existence and stavh ng a JOUW\e\.I of empowe\rmen—\- and self- d.nscoue\f\i
BY visualiging the ndwa—\?ive, I Wwas able 1o eXp\ain and visualize these ideas morekeasi\q, 'using —Hne
stonyboard. This helped me to convey Hhe stony's essential features, like the setting, characters, and
conversation, concisely and c\ea\r\\.' This ass|gnmev\+ has helped me rea\lz,e my own skills and has helped
me gain a \oeH-er unde«%\nnah ng of the play.

TlME magagine dedicates a s@eéia\_ sechion each yearto the selection for Person of Hhe Year. Therefore |
went with the play's Hwo main chavacters, Torvald and Nom-ﬁe\m_er. In Tovvald’s case, V've wyitten
‘about how he is perceived by the public eye and Wwhy he’s so ddmirab\e and wovuld be considered the
Mmasculine I1dea) in Hhe 19Hh cen+uf\1. |
Additionally, here in Nora’s case, I’'Ve Wiitten about her courageous action of staying Hue +o herself
and. undertaking the necessary actions of do-inq so, and. how she is The Face of Feminism. | believe that
Noya wou\d have \oeen selected as the Person of the Year in the 21st cemtuny: This assig nmen—\- also made
me move aware of mq ol abilities and. boosted my grasp of +he play. | intend.to do move +asks similar
1o this one m -Hne fu'\'wre Yo push M\.'se\f-\'o acqul\re new abilities and engage in move enlighrening
eXpenences :

Sdlharth P
| J—B,@P %cm ,



Siddarth designed the Ti o - - |

. gned 'H’]e T_Ime Magazinelg. P ey _ T Sz
S ' e . - ) er , . S ' % i v o
wettwith Torvald Helmar fitlad s 7 - itk ,°f the Year and he

-

“ Masculine Ideal in the 19th Cehfury

Torvald Helmer The M3
person Of The Year scul' ne ,de a ’
The esteemed Torvald Helmer's afﬂpem
Helmer is the recipient of privileged upbr.mgm i
the Person of the Year contribuﬁsl to 1}15 at ’ 1S era, society vy
award this year. getting hold positions of Lau-thc 1€ masey i idd lewed T; e
itly promoted 1O the influence within l ¢al. He has S the emb

A
fﬁid. hmmrabte
Tory -

recel

position of Bank Manager. community.
Torvald has had nothing
short  of extraordinary
influence. He maintains his
jmmaculate appearance
and represents perfection

. d SIrone <«
espected. cou & Sthse of h

Status is

o t’ﬂfrﬂjge

- ageous, and se
maculate and haq-ll ‘
as th

in our society.

admiratior

Torvald Helme

Designed by
Siddharth DPIgm

With his respected persona and universal
great pride 1n his position and his journey to these
he has the utmost devotion for his
r roles of men as providers and

traditional gende -
caregivers, embodying the ideals of the patriarch

which he lives. genuinely traditional..

Qualities thyy -

€ssentj
al to bej
mﬂﬁ, CIr

amily. Torvald 1

such g
S Str
5e;
vi mﬁl Prowesg .
lr””}""’TTOUgh
C ; .
r C;men{mna; gen
2'¢s and expecty

of Our moderp.4q
“’{}CIEI}{ d-

The Dutiful Provider

-
I -
I.l‘]"" "lf .

% orvald is a living example ol
principles and ideals of this era
instance, he places a high value on:
status and appearances, and b
extremely worried about his repu
and how other people view him. H His Personal Life
has a strong sense of morality and v

l‘ESpnnsibility and duty highly. Torvi Torvald Helmer is a devoted husband, father, and friend.

-+ {ivine:exmm le of the pri sy | He is married to the stunning Nora Helmer, a devoted
S P P inciple: mother and wife who has three kids with Torvald. He

ideals of this era. Jlso has a friendship with the esteemed Dr. Rank, a
doctor employed by the neighborhood hospital. Overall,
he is regarded as the ideal family man and is held in high

S—

b

B

. _ _ regard.
Apartfrum being a Bank manage
s also a lawyer and is one of the-

legal minds among his peers.

NORA COVER PHOTO: A DOLL' BIBLIOGRAPHY
: A DOLL'S HOUSE: Y
Jenecarpa g OUSE: NORA HELMER CHARACTER ANALYSTS |

PHOTOS OF NORA AND TO

RVALD(SCREENSH M : :
Agrdds OTS OF A FRA : 7
HENRIK IBSEN - FULL PLAY BY SUMMER LIGHT TH EATREE(z(()JZ;)‘ R ke

TORVALD COVER PHOTO: '
: N
ey ORA AND TORVALD HELMER... - REPERTORY. THEATRE OF ST. LOUIS |

ZICTURES OF TORVALD:
TTPS://WWW.A i
LAMY. COM/._S_TOCK—PHOTO/TORVALD-HELMER.HTML?SORTBY;REI;EVANT;



N U M B Thesé lines accuyately convey Nova’s state of mind

. . Yegarding hervself and her maryiage to Torvald. They
I_ 18 k 18 P ar k signal how Nora is exhausted and tired of putting up
a fagade and playing into sociehy’s, or vather
Torvald’s expectations of how she, as a woman
should be. From being a soft, yimid, and submissive '
girl, to Ayansforming into a rather brave,

; | ‘ detrermined, and self-confident woman, the song
Im tired, @f being what, you, wank me w be maiches Nova’s newfound sense of independence.

?gg[m& 30 ﬁ/]ﬂ[&;& o381 unadeh the CSW The high energy and vivacity of the song, | feH,
r ; . ntuates the climax of the play further by
Dont know what youw e expecting of me v -

'Y amplifying the fension. As Nora walks out on her life
pé[li unaer the Mdm @f Uﬂ/fﬂ/@ % WI/ dhpes atrthe doll’s house, embarking on her joumey for self-
discoué\r\.,, the so\vh\ghp_\a\.,s on...

[LISA CHOSE THE BAND LINKIN PARR AND THE LYRICS E
FROM THE SONG NUMB

METEORA




Last
Christmas
Song by Wham!

[ ] L] L
L

Last Christmas | gave you
my heart, But the very
next day you gave it away
This year, to save me from
tears, 'l give it to
someone special

" "“‘LAST CFIRISTMAS” BY \X/HAM % i iy
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&4 —Hnmk s is wha—\- NoYa fee\mg a\oou—\- T owa\d. change —\-hroughou—\- —\-\ne s

' o\lmax mam\\1 \reuo\umg d.unng AOT Ni: rea\nsahor\ accep-\-ance, and moumg '

Yoa JOUﬂ\eq of \oumg he\f’se\f et Al
AS she \oegms-\-o rea\lse -\-ha+Towa\d does not love he\r We fmoL Nom i : :
% s-\-vvgg\mg +o acceptthe truth Hhat her husband doesn'+love her but Jus+
~the |d.ea of he\r she doesn'+ wantT OWa\d+o be \abe\ed as an limmoyal .
 man’ or have his hfe fvined. because she was -supposediy- a HhoughHess

| 'mlsem.b\e woman. We see how Noya smcev'e\\, loved Tovvald, but he de. not
~ love her and ms+ead "foo\ed." her and. himself indo believing Hhat their .
_ mamnage was genvine. Hhe last verse captured it perfecty - Nova is rea.dxi
4o move on from euear\f\-hmg and- -H'u\\, discover herself. tter final goodb\.le

was a g|f+-\-o he\rse\f on Ohns-\-mas, "some\-hlng specm\"
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- PRETTY GIRL BY MAGGIE LINDERMAN

Pretty Girl

Maggie Lindemann
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Lyrics

I'm more than just a picture
I'm a daughter and a sister

Sometimes it's hard for me to show
That I'm more than just a rumor
Or a song on your computer
There's more to me than people

know
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young woman in this period of time.

| think this song is similar to what Nora feels throughout
the climax.

“Nora: No, that is just it. You don't understand me, and! =
have never understood you either--before tonight. No,

you mustn't interrupt me. You must simply listen to

what | say. Torvald, this is a settling of accounts.”

e

We may deduce from these conversations that Nora
and Torvald never had a genuine talk because Torvald
never believed Nora's thoughts were significant enough
and she was always treated like a child, a pet or an
inferior being.

“Nora: That is just it; you have never understood me... |
have existed merely to perform tricks for you, Torvald.
But you would have it so. You and papa have committed

a great sin against me. It is your fault that | have made -
nothing of my life.”

She claims that throughout her life, she never felt
completely aware of herself and that men in her
family have treated her like a doll since her identity as a
woman has been shrunk and subjugated to merely a
woman who incapable of thinking. A doll that is

controlled by her puppeteers. We can see in the climax
sequence how she wants to be viewed as an individual
rather than "just a picture.” She claims that she was
never satisfied with the marriage and that she just
became acclimated to Torvald's way of life since she
never_decided "to show™ her dislike for it.
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SIDDHARTH'S CHOICE OF SONG WAS “TEARS DRY.ONTHEIR OWN BY AMY WINEHOUSE

e ——
—

n by
is a powerful and

emotional song that could capture O . M e
the essence of the moment when % . -
Torvald reads Nora's letter. The TearsDryOnTheirOwn ¥ &=

lyrics convey a sense of betrayal,

disappointment, and realization
Nora experiences as Torvald 25 ! ‘\a *
discovers her secret. nrv N

A jba e
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The first line of the song, "

alludes to Nora's feelings of

being trapped in a The chorus of the song, "
relationship that doesn't

fully satisfy her.

" demonstrates Nora's desire for
Torvald to be her protector as well as her
frustration and disappointment when he falls
short of her expectations. The line "

implies that Nora was aware that there was a
The line on the bridge, " chance she might be let down, but she still
hoped Torvald would treat it delicately and with
compassion.

demonstrates Nora's willpower
to stay true to herself in the face
of Torvald's behavior. It implies
that she is adamant about
staying true to her identity as
well as what she wants. This
came about as a result of her
2 ," which was
the realization that she cannot
' be played around by her
husband for the sake of societal
expectations.
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o wo\zm NG ON TﬁlS ‘P\ZOUEOT HAS
2 "B\zoueﬁT ABOUT DNE.\ZSE 'Pazs'PeoTwes ﬁ
AND acPazneNoes LEADING TO THE 2

GENERATION OF NEW IDEAS AND

 INNOVATIVE SOLUT\ONS We WERE ABLE. |
TO SHARE KNOWLEDGE, AND EXPERTISE
THROUGH OUR UNIQUE SKILLSETS, WHICH

| LEAD TO INDIVIDUAL AND COLLEGTVE
LEARNING THAT ENGOURAGED OPeN

- ovsdncaioi pin ot . Appreciative audience
| “made the day




